AN AMERICAN
DESIGNER

INRI@/\D@/\

Although American by birth, Evan K Marshall chose to leave his native
New York at the very beginning of his career. Inspired by the European
design scene, he crossed the pond 25 years ago and evenfually set up
his own studio on the banks of the Thames in London.
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7 ny American who
encounters a yacht
developed in the

European style cannot help being
struck by a range of aesthetic
messages that can be exciting,
shocking, downright unattractive,
and perhaps many other thin?:,
depending on one’s tastes.” Thus
wrote Evan K Marshall in his analysis
of what constituted 'Eurostyle’ in
the spring 1989 issue of the (now
defgnct Nautical Quarterly.

It was a detailed and scholarly

account of how large yacht design
had developed up until that time
from the unique viewpoint of an
American designer who, early in his
career, chose to immerse himself

in the dynamic world of European
yacht design.

Born and raised in Manhattan, Marshall spent
his childhood messing about on his familys
somewhat unrefiable 1932 Elco fformerly
Electric Launch Company), which spent more
time on the hard than in the water, and later
a Pacemaker cabin cruiser that voyaged up
and down the Hudson and as far afield as
Martha's Vineyard and Lake Champlain. The
boat was berthed at the 79th Street Boat Basin
where Malcolm Forbes' iconic The Highlander,
designed by Jon Bannenberg, was also moored
and Marshall recalls squinting through the
windows to get a better look at the luxurious
interior. A sketch of the Pacemaker penned
as a sx-year-old suggests that these early
experiences paved the way to his becoming a
yacht designex

"By the time | was in high school, | was
drawing boats profusely,” says Marshall from his
airy atelier overlooking the Thames. “The only
problem was that my mother was concerned it
was an unreliable career choice and insisted that
1 also qualified as an architect.”

Marshall graduated with a degree in
architecture in 1983 and immediately enrolled
on 3 two-year course at the Yacht Design
nstitute in Maine. The young designer got
his first expesience on the shop floor at the
Shannon Boat Company in Rhode lsland. It
was while he was there that he got a call from
Bl Langan, then chief designer at Sparkman &
Stephens. A job position had opened up and
Marshall was asked to drop by the Manhattan
studio for an interview. The invitation didn't
come as a complete surprise as during his »
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time at college he had worked on the
restoration of Wavertree, an 1885 three-
masted schooner, at New York's South Street
Seaport. A fellow volunteer on the project
happened to be the owner of several race
boats, induding &0f Running Tide, designed
by S&S, who had introduced Marshall to Rod
Stephens. Thanks to his draughtsmanship
and number<crunching sidlls, he got the job
and remained with the company for three
years.

“This was a time when the naval architects
still ran the show,” says Marshall. *“The styling
and furniture design were strictly functional
and all done in-house. The only concession
to taste was that the owner's wife might have
had a few swatches of fabrics to choose
from.”

But the beginning of what might have
been a long career with a highly respected,
but very corsenvative, firm of naval architects
specialising in sailboat design took a
completely difierent trajectory after Marshall
decided to attend the 1986 Genoa Boat
Show.

“| was blown away by the show,” he
enthuses. “They had 80ft boats on display,
which were huge by American standards. |
had seen interesting designs coming out of
Europe, but | realised that S&S wouldn’t be
maoving in that direction anytime scon. | imew
| wanted to work in Europe, 50 | went back
to New York to build up my portfalio and

then resigned.”

Italy was an exciting place to be for a
yacht designer in the late 1980s, with the
likes of Paolo Caliari and Pieruigi Spadolini.
“H Paclo Caliari is to be credited as the

father of modem Hakan yacht design, then
his contemporary, Pieruigi Spadolini, may
be described as the artist who brought
even more sculpture to ltalian yachts,”
wrote Marshall in his treatise in the Nautical
Quarterly. He visited both designers before
heading to Holland where he met Pieter
Beeldsnider, ancther designer he had long
admired. Marshall finally ended up in London
and landed a job with Andrew Winch, who
had just set up on his own after working for
Jon Bannenberg.

Marshall’s second break, and the one that
launched him on his solo career, came while
he was working for Winch on the interior of
Opus, the 28m Open from Baglietto, with
exterior design by Francesco Paszkowsk.
When her German owner, Winfried Holbeck,
pulled the plug, Marshall recognised an
opportunity to ‘hang out my shingle’, as
he puts it. Rather cheeldly, he tock it upon
himself to trave! to Germany to try to
convince the owner to change his mind. They
came to an agreement that Marshall would
finish the interior on his own, but credit for
the design would go to Andrew Winch.

“Andrew was none too pleased but then
Jane, his wife, reminded him that this was
exactly the way he had parted company with
Jon Bannenberg,” says Marshall with a grin.




“I came in at the end of the gokden age
of American boating and design,” says
Marshall. "in the Sixties, US brands were still
totally uninfluenced by European designers,
but many of the companies that were arcund
when | started out, such as Trojan and
Owens, are now sadly gone. Somewhere
along the line, American design gave way
to a more global style based on what was
happening in Europe.”

Marshall draws 2 parallel with the
automotive industry in America (Ske many
yacht designers, he adores vintage cars
and owns a 1964 E-Type Jaguar and a 1960
Aston Martin DB4). The extravagant fins and
bullet shapes once popular with American
maotorists have given way to more sober
styling and the most prestigious brands in
the country today are German mamues such
as Audi and Mercedes ahead of Cadillac and

Chrysler. According to Marshall, it was much
the same story with American architecture:
“Towards the end of his career, even Frank
Uoyd Wright was lamenting the influence
of Eurcpean architects such as Walter
Gropius, Ludwig Mies van der Robe and Le
Corbusier.”

The traffic hasn't been all one way,
however, and Marshall points cut that it has
taken time for European designers to figure
out that Americans generally prefer their
cars—and yachts—to be bigger and plusher
than those in Germany or Italy. It is no
coincidence that Porsche decided to name
its luxury four-door sedan the Panamena
{short for ‘pan-America’), a sports car that
masquerades as a Emousine.

Many of Marshall's early mentors, including
Uoyd Wiright, Caliari and Spadolini, were
trained architects. He befieves that his

architecture studies, in addition to his
shipyard and saiing experience (he still crews
aboard the 1937 S&S yawl Skylark in dassic
regattas) means he is better equipped to
comprehend the whole design package and
how each element has to be justified.

*Yacht design is one of the rare discipines
that still requires this kind of approach,” he
maintains. “Its not encugh to be able to
come up with pretty shapes on the drawing
board because those shapes might be too
complex or expensive to build. The yard has
to feel you're working with them, not against
them. Even Jon Bannenberg was criticised
for the way he challenged the shipyards all
the time. Nowadays we can’t get away with
that, especially if you run over budget, which
can happen in a heartbeat. The last thing you
want is for the yard to tum to the client and
say, Please don’t shackle us to that manl™ Il
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